As part of traditional cultural expressions (TCEs) 
Introduction
The purpose of this study is first to examine whether the copyrights law regime is adequate or appropriate to protect traditional Balinese weaving cultural expression.
Furthermore, in regard to utilizing copyrights law as a tool to protect traditional cultural expressions, this article also needs to examine the mechanism used preventively to protect TCEs such as the important role of identification and documentation mechanisms as evidence for the existence of traditional creation works that it has been preserved, developed, and handed down from generation to generation among indigenous people. This study also involves other regimes pertaining to TCEs such as intangible cultural heritage, human rights, and suisgeneris related to intellectual property.
International Protection of Traditional Cultural Expressions: Intangible Cultural Heritage, Human Rights, Copyright, and

Sui-Generis
Since massive efforts have been made in protecting intellectual property rights in the era of industrialization as well as globalization in the west or developed countries, in line with that phenomenon, the need for adequate protection for
Traditional Knowledge (TK) and folklore or Traditional Culture Expression (TCEs) is also continually voiced by indigenous people who mainly come from developing countries which are the home of TK and TCEs.
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Based on the international debates concerning the protection and preservation of TK and TCEs, it can be recognized that the protection of TK and TCEs has been sometimes classified as a matter of intangible heritage and intellectual property.
Although in the era of 1952-1972 UNESCO as a specialized agency of the United Nations system which work for educations, science, and cultural organization oscillated to determine the protection of folklore under intellectual property or intangible cultural heritage, subsequently in 1978 the UNESCO and WIPO agreed to work that UNESCO focused on the global approach, while WIPO focused on the basis of copyrights. After 1985, UNESCO had concentrated on examining folklore through cultural heritage. In 1989 the General Conference of UNESCO adopted a
Recommendation of the Safeguarding of Traditional Culture and Folklore. Through this Recommendation, folklore is defined as the totality of tradition-based creations of cultural community in so far as they reflect its cultural and social identity, its standards and values are transmitted orally, by imitation or by other means. Its forms are, among others, language, literature, music, dance, games, mythology, rituals, customs, handicrafts, architecture, and other arts. 4 The protection of TK and TCEs on the basis of cultural approach by UNESCO can be seen through the UNESCO Universal Declaration on Cultural Diversity 2001.
Under Article 1 of the Declaration, it is very clearly regulated that cultural diversity is the common heritage of human culture which takes diverse forms across time and space. This diversity is embodied in the uniqueness and plurality of the identities of the groups and societies, making up humankind. As a source of exchange, innovation, and creativity, cultural diversity is as necessary for humankind as biodiversity is for nature. In this sense, it is the common heritage of humanity and it should be recognized and affirmed for the benefit of present and "costumes", they may cover and provide a legal basis to protect traditional weaving creativity as part of TCEs or folklore expressions.
The WIPO IGC has continually worked to promote TCEs protection; more Provision, it can be understood that many stakeholders emphasized that the rights belong to communal; so then the benefit should go to the communities rather than individuals. However, besides the community is the right holder, in some laws, it also gives the right to the Governing authority for the purpose of preservation and protection. Therefore, the benefit shall be applied towards national heritage, social welfare, and cultural programs. The African Group has started that principles TECs finally also benefits the individuals who make up the relevant community.
Therefore, individuals in practice also will benefit in accordance with customary law and practices.
Indonesian Copyright Law with Regard to Protection of Traditional Balinese Weaving
Copyright law is one of the branches of Intellectual Property Law regimes. In general intellectual property law including copyright law granting the individual right for the authors work both information and ideas which contain a commercial value. There is one of the elements of all types of Intellectual Property Rights, so called the rights to prohibit other people doing certain rights/things. For example, people are not allowed to conduct piracy, counterfeit, imitation as well for some 
Protecting Traditional Balinese Weaving through Identifying and Inventorying Approaches
Bali is a small beautiful island in Indonesia which is famous for its "Traditional Weaving" such as Endek, Songket, Cepuk as well as Rang -Rang as part of TCEs.
The style and ornaments of these woven materials have existed since long time ago, passed down from one generation to another, conserved and sustainably developed by the Balinese people in various areas of Bali.
The development of traditional weaving in Bali began around the late 19th century, in which the Endek developed in many areas of Buleleng Regency. 43 In the past, traditional weaving as mentioned previously was used for ritual purposes, particularly for royal families. In its development, to date, the traditional weaving cloth is not only used by the royal family for religious rituals but also used as everyday clothing by commoners. In addition, owing to economic improvement, more and more traditional weaving Endek are used. Although after Indonesia declared its independence in 1945, the manufacturing industry of the Balinese Endek grew rapidly in almost all regencies, in that period, the weaving looms called traditional "cag cag" have still been used to produce ended and songket.
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The creation or production of endek and songket has entered the commercial domain, which is not a traditional scope. Currently, its development is also for commercial exports. Responding to such development, it is important to realize the aspects of the legal protection of Balinese weaving expressions, especially when intended for commercial uses. It is expected that the Balinese weaving expression will not be claimed and used by outsiders who are not entitled to it; therefore, the 43 Supra note 2. 44 Ibid.
inventorying effort as part of the documentation and the data collection of all types and varieties of Endek will greatly contribute to the legal protection of the TCEs. 
